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Introduction

Demagogues may come and demagogues will go, but the art of
a people is timeless — following its own rules that transcend the
limited focus of ambition as well as the biological routine of death
and oblivion. Within this transcending process is found the unreach-
able — which artists somehow seem to reach — giving to us the
blending of birth and rebirth, death and redeath, death and
renaissance.

It is with this spirit in mind that this issue of El Grito is dedi-
cated to the ever-present and abundant number of Mexican-Ameri-
can artists who have lived in the barrios — some of whom, perhaps,
may not have passed on their finished works but they have passed
on the spirit that is embodied in this issue. To them who have lived,
and to those who live, this issue is sent like a missile into space —
perhaps to return tomorrow — perhaps never to return . .

O. 1. R-V.

Demagogos vienen y van pero el arte de un pueblo es eterno. El
arte sigue leyes que transcenden los limites de la ambicién tanto como
los de la rutina biolégica de la muerte y el olvido. Lo inalcanzable
se encuentra en este proceso transcendente — lo cudl el artista mis-
teriosamente alcanza — dandonos la harmonia de el nacer y volver
a nacer, morir y volver a morir, la muerte y el renacimiento.

Es con este espiritu que esta edicion de El Grito se dedica al
siempre presente y abundante nimero de artistas Mexico-Ameri-
canos quienes han conocido la vida en los barrios — algunos quienes
quizas no nos hayan dejado sus obras pero sin embargo nos han
dejado el espiritu que en las obras presentes se encuentra.

Para aquellos que vivieron y para los que atn viven, se dirije
esta ediciéon como un cohete en el espacio — tal vez para regresar
manana — tal vez para nunca regresar .

(Translation by Manuel Hernandez Trujillo )
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Portfolio 1



I paint because of my daily confrontations with life.
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Portfolio 2



Z b Cite

Primero, I want to say that 1 paint and draw as a Chicano. Not
too long ago I was asked by a group of college students, “Is there
such a thing as Chicano Art?” I say there is. All my observations on
life are definitely seen and felt as a Chicano.

I still believe in el dia de los santos, el bautismo, la boda, y la
llorona. I still believe in using espaiiol and eating menudo. I still be-
lieve in playing the guitar, and, most of all, I still believe in all the
ceremony and folklore that is part of being Chicano.
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Portfolio 3



Para saber a donde vamos es importante preocuparnos por saber de
donde venimos. En esta preocupacion por conocer nuestro pasado
hay oportunidad de reconocer la amarga igual que dulce historia de
nuestros abuelos. La humana historia de los abuelos nos despierta al
miserable momento én el cudl se encuentra nuestra cultura en este
pais. Es aqui en este despertar que nos encontramos y es aqui en
este momento que busco por medio de la expresion artistica los
simbolos que mds bien expresan lo que soy. Asi fué el arte para el
antiguo Azteca, después para el Mexicano, y ahora aqui para el
Chicano.
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Portfolio 4



My paintings are symbols of my life.
1 paint of what I learn out of love, life, ups, kicks, and downs.
I paint about people I meet — gods, freaks, and you.
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Portfolio 5



I paint because of an ex-convict, long gone, named Malaquias.

I paint because of a jefita, ex-piscadora, ex-cannery worker named
Lucia.

I paint because I am memories.

I paint because scars never heal.

I paint because I crack up at ever-grinning calaveras.

1 paint because at a very crucial period of my life I knew Roy Scott-
Rodriguez, Salvador Roberto Torres, Esteban Villa, Richard
Rios, Tim Aguilar, Pepe Anguiano, Ralph Ornelas, F loyd Ortiz
y mis buenos compas, los carnales Paul y Kern Sandoval.

I paint because I am Happiness.

I paint because I am in love.

I paint because I can hate.

I paint because I love Orozco and Shan.
I paint to destroy Orozco and Shan.

I paint because I am confused.
I paint because I paint.

I paint to keep from going insane!
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René Yanez
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José Ernesto Montoya

PORTFOLIO 5
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(Untitled)

“The Year of the Pigs”
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If EL GRITO is truly to function as a forum for con-
temporary Mexican-American thought, it must have
the active participation of its Mexican-American read-
ers. We invite contributions in both written and
graphic form—academic papers, book reviews, short
stories, poetry, satire, drawings, photographs, and
cartoons. Relevance of topic and quality of work are
the only editorial standards.

To insure return, manuscripts and materials must be
accompanied by a self-addressed, stamped envelope.
Address all contributions to:

EL GRITO
P. O. Box 9275
Berkeley, California 94719










